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Welcome to the Dr. Bobbie Bailey School of Music 
at Kennesaw State University 
We offer a world class undergraduate education…training future 
performers, music educators, and leaders in the field of music. 
More than 285 majors and minors pursue degrees in performance, 
music education, composition, applied studies, theory, musicology, 
and ethnomusicology. Our programs and students stand out as the 
forerunners for the next generation of inspired musical scholars.
 
We pride ourselves on our students’ accomplishments from 
successfully acing their first theory exams, perfecting their collective 
sounds in performances, to signing contracts for their first real jobs!
 
KSU Bailey School of Music has a long-standing tradition of 
student ensemble performances at state, regional, and national 
music conferences. Our student ensembles are regularly featured 
at prestigious conferences throughout the country, including the 
Georgia Music Educators, National Collegiate Choral Organization, 
National Band Association, Southern Division College Band 
Directors National Association, and the American Choral Directors 
Association Southern Division and National Conferences.
 
Our faculty are dynamic artists-performers-scholars who are 
conductors, teachers, composers, researchers, and artists who 
regularly perform with the Georgia Symphony Orchestra, Atlanta 
Opera, Atlanta Chamber Players, and the Atlanta Symphony 
Orchestra, to highlight just a few. KSU Bailey School of Music is a 
leader in music training regionally, nationally, and internationally.
 
Start your journey … where talent is cultivated, creativity is nurtured, 
performers are inspired, and where passion is heard.
 
Leslie J. Blackwell, DMA 
Interim Director, Bailey School of Music
2020-2021
Men’s Ensemble
 Poor Wayfaring Stranger
arr. Victor Johnson (b.1978)
Yonder Come Day









In Meeting We Are Blessed
Troy Robertson (b. 1978)
Olivia Reeves, percussion
Dedicated to Dr. Reid Masters
Where the Light Begins
Susan Labarr (b. 1981)
Destiny Avery, soloist
Let The Life I’ve Lived Speak for Me
Gwyneth Walker (b. 1947)
Chamber Singers
A Procession Winding Around Me
Jeffrey Van (b.1948)
Matthew Robinson, guitar
I. By the Bivouac’s Fitful Flame
II. Beat! Beat! Drums!
III. Look Down Fair Moon
IV. Reconciliation
Program
In Meeting We Are Blessed
Troy Robertson
Poem— R. Gatsnahos
We are met together, and in meeting 
we are blessed.
Peace in coming and in going, peace in labor 
and in rest.
Hold on dear brother, hold on to me.
You’re not alone and you never more will be,
I will be with you and I will carry you with me.
Friendship endures and surely we will prove,
it’s not ourselves but our bodies that move.
Where the Light Begins
Susan LaBarr
Poem—Jan Richardson
Perhaps it does not begin.
Perhaps it is always.
Perhaps it takes a lifetime to open our eyes,
to learn to see what has forever shimmered
in front of us.
The luminous line of the map in the dark.
The vigil flame in the house of the heart.
The love so searing, we can’t keep from singing,
from crying out in testimony and praise.
Perhaps this day will be the mountain
over which the dawn breaks.
Perhaps we will turn our face toward it,
toward what has been always.




Perhaps this day, the light begins in us.
Let the Life I’ve Lived Speak for Me
Gwyneth Walker
Let the life I’ve lived speak for me.
When I come to the end of the road,
and I lay down my heavy load,
let the life I’ve lived speak for me.
Let the friends I’ve made, let them speak for me.
Lay down your burden, and rest with the 
setting sun.
All the beauty of your life will shine when 
your day is done.
Let the love I’ve shared speak for me.
Let the love I’ve tried to share,
and the burdens I’ve struggled to bear,
all this life of joy and care,
speak for me.
Women’s Choir Text
Text is taken from Four Civil War Poems by Walt Whitman.
I. By the Bivouac’s Fitful Flame
By the bivouac’s fitful flame,
A procession winding around me, solemn and sweet and slow—but first I note,
The tents of the sleeping army, the fields’ and woods’ dim outline,
The darkness lit by spots of kindled fire, the silence,
Like a phantom far or near an occasional figure moving,
The shrubs and trees, (as I lift my eyes they seem to be stealthily watching me,)
While wind in procession thoughts, O tender and wondrous thoughts,
Of life and death, of home and the past and loved, and of those that are far away;
A solemn and slow procession there as I sit on the ground,
By the bivouac’s fitful flame.
II. Beat! Beat! Drums!
Beat! beat! drums!—blow! bugles! blow!
Through the windows—through doors—burst like a ruthless force,
Into the solemn church, and scatter the congregation,
Into the school where the scholar is studying,
Leave not the bridegroom quiet—no happiness must he have now with his bride,
Nor the peaceful farmer any peace, ploughing his field or gathering his grain,
So fierce you whirr and pound you drums—so shrill you bugles blow.
Beat! beat! drums!—blow! bugles! blow!
Over the traffic of cities—over the rumble of wheels in the streets;
Are beds prepared for sleepers at night in the houses? No sleepers must sleep in 
those beds,
No bargainers’ bargains by day—no brokers or speculators—would they continue?
Would the talkers be talking? Would the singer attempt to sing?
Would the lawyer rise in the court to state his case before the judge?
Then rattle quicker, heavier drums—you bugles wilder blow.
Chamber Singers Text
[Translations, continued]
Beat! beat! drums!—blow! bugles! blow!
Make no parley—stop for no expostulation,
Mind not the timid—mind not the weeper or prayer,
Mind not the old man beseeching the young man,
Let not the child’s voice be heard, nor the mother’s entreaties,
Make even the trestles to shake the dead where they lie awaiting the hearses,
So strong you thump O terrible drums—so loud you bugles blow.
III. Look Down Fair Moon
Look down, fair moon, and bathe this scene;
Pour softly down night’s nimbus floods, on faces ghastly, swollen, purple;
On the dead, on their backs, with their arms toss’d wide,
Pour down your unstinted nimbus, sacred moon.
IV. Reconciliation
Word over all, beautiful as the sky!
Beautiful that war, and all its deeds of carnage, must in time be utterly lost;
That the hands of the sisters Death and Night, incessantly softly wash again, and 
ever again, this soil’d world:
…For my enemy is dead—a man divine as myself is dead;
I look where he lies, white-faced and still, in the coffin¬—I draw near;
















































































































Dr. Alison Mann is Associate Professor of Choral Music Education and Program 
Coordinator for Music Education at Kennesaw State University, where she 
teaches coursework in Choral Methods, Critical and Contemporary Issues in 
Music Education, and Vocal Pedagogy for ensemble singing. Dr. Mann also 
supervises student teachers, and serves as conductor of the KSU Women’s 
Choir. She is a founding singer and chorus manager for Atlanta-based 
professional chamber choir, Coro Vocati, and was featured as a soloist in their 
Georgia premiere performance of Considering Matthew Shepard.
Dr. Mann received her Ph.D. in Music Education and Choral Conducting 
from the University of Oregon, and a Masters of Choral Music Education 
and Bachelors of Choral Music Education from Florida State University. Dr. 
Mann has studied conducting and music education with André Thomas, 
Kevin Fenton, Sharon J. Paul, and Judy Bowers. Dr. Mann is currently the 
Southern Division ACDA Women’s Choir Repertoire and Resources Chair, 
and past Georgia state ACDA Membership Chair. She also serves on the 
executive planning committee for the Southern Division of American Choral 
Directors Association. Her professional affiliations include the American Choral 
Directors Association, National Association for Music Education, Georgia 
Music Educators Association, National Collegiate Choral Organization, and the 
International Society for Music Education. Her research has been presented 
at the state, regional, and international levels. Dr. Mann is an active conductor, 
clinician, and adjudicator, and has conducted state ACDA honor choirs and All 
State choruses in multiple states.
Biographies
Reid Masters
Acclaimed for his “infectious passion,” Dr. Reid Masters is proud to join the 
faculty at Kennesaw State University as Assistant Director of Choral Activities. 
For the past 11 years, he was the Artistic Director of the New Jersey Chamber 
Singers, which recently released a commercial album of Mozart’s Requiem with 
Affetto Records, distributed internationally by Naxos. Dr. Masters is also the 
Co-founder and Assistant Director of the professional chamber choir, Kinnara 
Ensemble, working alongside JD Burnett. He studied choral conducting with 
Joseph Flummerfelt, Andrew Megill, Joe Miller, and Patrick Gardner in addition 
to working with Helmuth Rilling. He is internationally active as a clinician, 
leading workshops and master classes for ensembles such as the Taichung 
Chamber Singers in Taiwan and the Highgrove Singers in the Bahamas.
As a countertenor, Dr. Masters has made solo appearances around New 
Jersey and New York, featuring repertoire such as Bach’s St. Matthew Passion, 
Gesualdo’s Tenebrae Responsories, Buxtehude’s Membra Jesu Nostri, 
Scarlatti’s Stabat Mater, Schütz’s Musikalische Exequien, Bernstein’s Chichester 
Psalms, and Handel’s Messiah. He has performed with some of the Northeast’s 
finest baroque ensembles such as the Brandywine Baroque Band and The 
Sebastians. In choral settings, he has sung with some of the most prestigious 
orchestras such as the New York Philharmonic under the direction of 
conductors such as Maestros Lorin Maazel, Kurt Mazur, Alan Gilbert, Nicholas 
McGegan, and Jaap van Zweden.
Dr. Masters was named a Rider Scholar and graduated Summa cum Laude 
from Westminster Choir College in Princeton, NJ with a  Bachelor of Music 
and Master of Music in Sacred Music. Most recently, he was awarded a 
Mortensen Fellowship and earned a Doctorate of Musical Arts degree in choral 
conducting from Mason Gross School of the Arts, where he also directed the 




College of the Arts
Dr. Ivan Pulinkala (Dean)
Prof. Harrison Long (Senior Associate Dean)
Dr. Peter Fielding (Associate Dean)
Prof. Geo Sipp (Director, School of Art & Design)
Prof. Marsha Barsky (Chair, Department of Dance)
Dr. Leslie J. Blackwell (Interim Director, Bailey School of Music)
Prof. Chuck Meacham (Chair, Department of Theatre & Performance Studies)
 
The KSU Chorale is the largest choir on campus. It is a non-auditioned choir, open 
to both music and non-music majors. Chorale performs eclectic, diverse, and 
challenging repertoire that develops the total musician. The choral offerings at KSU 
are designed to make a quality choral ensemble available to each Kennesaw State 
student. Chorale participates in four to five major concerts per year in the Dr. Bobbie 
Bailey and Family Performance Center on the Kennesaw campus.
KSU Chorale Biography
